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Sizes and pricing

Block | £139
Dimensions:

615 x 615 x 85mm
Weight:

4.45kg

Big Block | £259
Dimensions:

1,230 x 615 x 85mm
Weight:

8.30kg

Wedge | £159
Dimensions:

615 x 615 x 85-140mm
Weight:

5.70kg

‘ﬁ_ .
¥ Corner Trap | £159 X -

Dimensions:

615 x 615 x 190mm
Weight:

11.90kg

—

Gobo Stand Plate | £79
Dimensions:

18 x 65 x 446mm
ight:
290kg
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Ghost Acoustics

Acoustic Treatment
System | from £1,528

What's this? A bespoke acoustic treatment system you
can install yourself? Jono Buchanan gets spooked. ..

ar too often, we crave new

pieces of kit without truly

appreciating that which we

already have. I'm not referring
to learning every function of the gear in
front of you (although this is admirable)
but instead to the idea that everything
you do that makes a noise does so in
the same room — your studio.

No doubt it's a fine space that
you've come to love. One question
though — how does it sound? Maybe you
have a studio that doubles as your
bedroom or as a garage and you've
possibly never given a moment’s
thought to the sonics of your room and
how the frequencies of your mix bounce
off your walls.

Acoustic treatment has never
seemed that exciting — who can get
worked up about forking out for a bunch
of foam tiles, right? Well, all that could
be about to change. Ghost Acoustics
have designed a bespoke treatment
system designed to fit into even the
smallest studio room. Can it do enough
to shift our perceptions?

Building blocks
The full Ghost Acoustics System
comprises five separate components:

listening level on flat sections of studio
walls. In a small to medium-sized room,
this will probably mean directly behind
the studio listening position, with
additional Blocks for side walls. In
construction terms, the Block begins
with a frame constructed from
aluminium steel.

Within the internal structure, layers
of aluminium foil and heavily
compressed glass fibre are interspersed.
These layers are responsible for much of
the Block’s hard work, as this is where
low frequency waveforms are absorbed.
The Block’s front panel, like that of
every member of the Ghost family, is
made of an attractive, fire-retardant
fabric and the whole system is available
in two colours — charcoal and light grey.
The test data collated from Institute of
Acoustics in China suggests that the
Block produces quite phenomenal
performance, with up to 44 per cent of
audible frequencies absorbed down to
200Hz and up to 20 per cent
absorption levels down to 125Hz.

The Big Block is, as you'd expect, a
larger version of the Block; it doubles its

length to four feet, while retaining a
height of two. This piece is designed to
mount directly behind your monitor
speakers and is particularly effective if
your studio listening position is in front
of a wall. Absorption here focuses on
early reflections off this back wall and
again, performance here is very good
indeed. My near-field monitors have
benefited from installation.

Stand and deliver

Blocks can also be fitted on to a set of
rods to form the Gobo Stand. To set this
up, the Blocks are rotated through 90
degrees and up to three Blocks can be
stacked vertically. As the base of the
stand reaches a few inches off the
ground and there’s a small gap between
each Block, this amounts to roughly six
and a half feet of Gobo — useful in a
number of studio scenarios, some of

which is detailed in the box on page 85.

Next up comes the bass Corner
Traps, which again advertise good
performance figures, with up to 30 per
cent of bass frequencies removed down
to 100Hz by each of these.

Reviews

A collection of acoustic
treatment products
useable for any studio

Who: Sonic Distribution
Tel: +44 (0)1582 470260
Web: sonic-distribution.com

1 Excellent performance
2 DIY mounting
3 Attractive, flexible design

sE Electronics and Ghost

the Block (x4), the Big Block (x1), the

Wedge (x2), Corner Traps (x2) and the
Gobo Stand (x1). These are all available
separately, (see specs box for individual
prices) so setting up a system
specifically for your studio room is as
simple as choosing the pieces you need.
The Block is the starting point; it's a
two-foot-square panel which, when
mounted, stands four inches proud
from the wall.

Its primary function is to act as a
dampening panel, wall-mounted at

So, who are Ghost
Acoustics? Well, they're a
subsidiary of sE
Electronics, who are
famed primarily for their
range of microphones.

sE have built a deserved
reputation for quality,
offering great-sounding
products at attractive
prices so, in a sense,
setting up a company to

provide acoustic treatment
is a logical move.

sE took their first steps
in this direction with the
Reflexion Filter, a truly
portable device designed
to attach to a mic stand
to reduce room ambience
during the recording
process. You can check
out our review of this chap
back in FM174.
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ALTERNATIVES

Auralex (various
systems)

Prices vary

These guys know a thing
or two about acoustic
treatment and are just a
year away from celebrating
their 30th anniversary of
providing solutions to
studios of varying sizes.
Among their products you'll
find bass traps and foam
panels to handle sound
absorption and diffusion.

auralex.com

Acoustic Booth
Studio Box

From £3,740

One alternative would be

to build an acoustically
treated studio within your
studio. Products like this
allow you to configure a
bespoke system to your own
specifications and they
produce a great result. The
down sides include the cost
and the fact that you're
making a potentially small
studio space even smaller.

acoustichooth-
studiobox.com

The optimum placement is behind
the monitor speakers in the front
corners of your studio, but because my
studio features curved walls in these
positions, the bass traps were instead
rear mounted where a lot of signal is
naturally deflected.

These traps do a fantastic job.
Unnatural peaks in bass tones have all
but been eradicated at the mix stage
and | trust my room a good deal more
since installing the them.

Finally, the ‘Wedge’ completes the
product range, with this piece
effectively offering a Block with a
sloping front panel. The advantage here
is primarily for users with ‘square’
studio rooms, as the raised angle
reflects non-absorbed signals back into
the room less predictably, which in turn
helps randomise the reverberant signal.

Installation

For installation, you don't need a degree
from the University of B&Q — if you've
ever put up a set of shelves, you're
qualified for this job. The principle
behind wall-mounting each member of
the Ghost family is that each panel has
its own mounting frame into which the
frame clips.

So, the process is as simple as
removing the frame from the rear of
each piece and using the pre-punched
holes as wall-markers. Once you've
measured up, you can drill, insert your
plugs and screw the frames into
position. Thereafter, the panel slides
down into the frame from above with a
set of recessed runners machined into
the metal at the back of each panel.

The weight of each panel is
relatively insignificant, so you won'’t
need giant screws, but a full installation
can’t be done single-handedly. The
main reason for this is the bass Corner
Traps, which are slightly less easy to
wall-mount than other elements. The
frame-design for these is the only mildly
inconvenient part of the whole process.

The frame’s leading edge needs to
stand at 45-degrees to the two walls to
which it will be screwed and the frame
offers two arms, one each for those
walls. In order to mount the frame, you
need to securely hold both of these
arms in place along the wall before
marking your drill holes.

The only problem lies in the fact
that there's quite a bit of give in the
frame, even though the Corner Trap has
to sit absolutely flush into the corner, all
of which means that it isn’'t hard to
miscalculate a fraction and mount the
frame only to discover the Trap won't

Will the treatment make me better, doctor?

One of the great strengths
of this system is its
adaptability. The Gobo

Stand is the main candidate
here and even though three

Blocks standing on their
frame amounts to a decent
amount of weight, it's
surprisingly easy to shift
the full stand around your
studio room and there are
many advantages to doing
this, particularly if you
record and mix in a single

space. To test the system,
I've recorded vocals,
acoustic guitar and violin
and the results have been
pretty staggering.

Using a Block and the
Gobo in combination works
best, usually by instructing
the performer to sing or
play ‘towards’ the Block,
with the Gobo behind them
acting as a screen. The
difference in recording
quality is marked, with a

much-improved signal-to-
noise ratio evident on

- captured files. The Gobo

also works its'magic at the
mix stage, once you move'it
in front of a studio window.

It traps and absorbs lots
of energy — which would
normally build up from a
glass surface — and you'll
particularly notice much
more balanced monitoring if
your studio window happens
to be on a side wall.

offer into the space. Mounting the Trap
first won't work as an alternative as this
obscures the frame’s holes. The whole
problem could be solved with the
provision of a drill template for the
Corner Traps, which really | hope SE
will consider.

Otherwise, all mounting and
construction is relatively painless. As
with any drilling and building work, due
care and time need to be taken but it's
fair to say that you could mount a full
studio kit in four to five hours —
including the short time it takes to
build the Gobo stand.

Spooky stuff
The Ghost system performs wonderfully
well, converting even problem spaces
into usable studio environments in a
few short hours. The bass Corner Traps
are particularly effective, and the Gobo
Stand is a fantastically portable,
musical solution for recording sessions.
In fact, perhaps the single biggest
achievement with this system is its

flexibility. Unlike most acoustic
treatments, you won't ruin this stuff if
you suddenly decide to shift your studio
room or move house — the system
simply comes with you. It’s attractively
designed too, all of which adds up to a
thoroughly worthwhile package. It's not
easy getting the domestic and semi-pro
musical market interested in acoustic
treatment but this system should — and
could - do just that. FM
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This really deserves to revolutionise
domestic and semi-pro studio
acoustic treatment...
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